TITLE

TITLE

TITLE

TITLE

_- ?iun, E.‘_tr‘ao{ ..zg::og.;nl.tliuton hesitates a second and

into 1

side from Jones, snd takes a oi.wo
and then oomes m-mu u.ndlo is
1lifted and taken off the scene, D!uo w nm o o=

ST LR A e P e R

OLOGE UP, FJISTON LIGHTING HIS CIGARETIR (The 1ight makes o

"THE EARL OF WINSTON OWNER OF THE ENTIRE COUNTR:SIDE."

T S

"WH: NOT MARRY HER?"

;m RGBS R Raghap o, w18
Sus 1mport” r’il-t."ﬁ’”:-ﬂ‘h‘&ﬁ‘&‘-“ ung man

mn, .

CLOSE FOREGROUND lmmm JONES. - Jones makes a

um dr;;t “gfdnu- 'y #ttlo nearer to Winston as %
ting dence . young man luh nking

duply for a moment and then turns his eyes so tﬂ“ J -

'cmmammmmnnmﬂ

CLGBE UP WINSTON very serious
CLOSE UP - -hn;:%.f serious - he realiszes that
hlhtﬁdhdnﬂt or hel decide that which

happiness or misery for two be « H uh-!lnn
inspiration nnd. sees the pioture he bolds in.h:l hand, e

CLOSE UP - MIPIGMOIHIM‘ID

OWWJOIIGIQML at the ture
:I.nh-,:h w%-m&u.:hrm

cmn 30




SCENE 3,

TITLE.

SCENE 4.

SCENE 6.
SCENE 7.

B ——

PULL m - SEUDIO. Winston r!.ul and x-utl.ng his hand on J‘onu ‘
shoulder, looks down on pictured face - then he nervously 0,
ltx'ollﬂh back stage to the ndow and looks into the garden - v
beyond, :

mugmqmun; through the window and getting Jones

CLOSE UP JONES He looks at Winston's back and then down again at
the plctuﬂ.

CLOSE UP THE PICTURE.

CLOSE UP JONES. He looks from ﬁu pleture to the book he holds
in his hand. He raises it so that he can read more clearly.

CLOSE UFP THE POEI. This fills the screen.

CLUSE UP JONES =~ He lays the book down and closing his eyes sits
thinking and visualizing the poem, Scene dissolves into

A CASTLE WITH LARGE GATES. These gates are shut on & plate
form above them stands a sentry ready to report movement in
the nearby country. Some vil are near the g and some
of the guard in uniform are ng frait, m.f!.lthll. Into
the scene enter The Beggar huaulhuo Father; she is
supporting him, they go close to the wo are standing with
the peasants, (A bench with a t standing by the gatepost
ulndlu,u of the guards is sitting drinking and talking to a 'puut
Tle

FOREGROUND. mumnmmmmrm. The girl is
tenderly supporting him and shows her care and love for him in
every gesture and look «~ suddenly they start and look up.

CLOSE UP THE oENTR:. He is looking far out and has raised his
hand with the spear in sslutation as he ories: .

"THE KING IS RETURNING." - &

‘the direction the
sentry nuum The Beggar Maid stands raptly looking inthe
same direction,

A HILLSIDE (Besutiful and wooded) The King snd his Court are
W ten:-d. the castle at full gallop (Make this a very long
0%,

THE CASTLE. mmu-tuaut.m-‘!rm -opu.
All of the vil pull off their one onteo one
knee, but the d stands wl.th,bu-hn clasped on her breast
plluoﬂ'lmmdtntm..

CLOSE UP THE MAID LOOKING OFF., Her face shows loyalty to the
King as he approaches. <

ANOTHER ROAD. muvuem dashes on,

THE CASTLE. The people are all wait looking off the

old man who becomes oconfused and m::aim:-cu of the
.ho&:rmmm mmuuomu
e B

mmmm » The 1 h
s mm attoror.luu e

.z-z..na LS 2, B R




B, T -

&

o

E

MEDIUM FOREGROUND. THE GUARD THE mmmm .
mmuﬂntutwduyplokupmo m.t en with a

ory, the maid flies at him - he is a kindl and had meant
no harm to the old man, but the maid olu u u-..mf
mad with rage at the hurt done to the old m. The guard does

not wish to hurt her end tries to hold her wrists to pregent the
attack while the 0ld man still lies on the ground.

FULL SET. <The aotion contimmes while the villagers and the
are torn between two emotions -~ whether to watoche the stra e or
watch ror the King.

SCENE 8, OUTSIDE THE GATES (Shooting from inside the castle gates and

tting the backs of the crowd waiting for
go King, but getting the qgﬂunu HMorsemen
as they dash up to the tu The struggle is
still going on botuon the guard and the n d vhen the cavalsade
dashes up.

SCENE 9. THE CASTLE. The I:hl‘ pulls his¢ horse almost onto its hsunches and

ell the Courtiers do the same. mmmmmmmm.

The guards stand at attention. The maid and the guard contime their

struggle and the old man is still on the ground.
CLOSE UP # THE KING. He sees the struggle and frowns.

POREGROUND, THE GUARD AND THE MAID »TRUGGLING. The guard manages
to hold her at last and she stands panting and facing him,

CLOSE UP THE MAID LOOKING INTENSEL: ANGR: BUY VER: BEAUTIFUL,

S FaTRon ToRes over B8 FISEY TRE°.100 fo'085 SHaPR*2"4R1ex

command to release the girl.

m to .zmﬂ%&'ﬂ ‘go?.m-dg m’kﬂ‘ﬂhnm.a’m ﬂ.::!y

her eyes meet those of the King.
CLOSE UP - THE KING WATCHING THE MAID WITH n-mm‘—— 3

CLOSE UP - THE MAID, Very -un:mum onto her knees and
then rises and stands,

TITLE.

~POREGROUND. THE KING, THE MAID, THE GUARD AND THE OLD MAN ON THE
; GROUND. The guard ufuu the old man and they all stand expect-
antly waiti mm-umumnm.utnm

moment the um-»u-mmnmrwmmu coms to

him.
“BAREFOOTED CAME THE BEGGAR MAID BEF(RE THE KING COPHETUA."

FULL SET. hlm: the maid approaches the Kingas he sits motionless
on his horse. The Coyrtiers all sit on their es and watch while

the peasants nmrmmum.mtmutomtu
about to come to the maid. very slowly she the
numum-mum-i mounted - her hands
are folded on her breast, where hor dress has become slightly dis-

arranged in the struggle. They facé each other.

CLOSE FPOREGROUND. THE KING AND THE MAID. T hey stand a moment

mnmmmmm leans forward and asks the
« The maid tells him and pol to her father.

CLOSE UP - THE OLD MAN - - looking at the scene with apprehension.

THE KING AND
W : NG AND THE MAID. mn..-xomummmf

;hcuuurmm no nhoncmtomtlonuthl_::uluhnt
. 3 :

e e — . — ——




SCENE 10.

SCENE 11.

SCENE 12,

TITLE

SCENE 13.

mmm' The nng is rrowning, but the maid puts out her

H-w i.:ﬁ-%
R AR b g S

her shoulder and addresses the n-m. umu them care for
the girl and her father,

mmgor.ormmmmmm Hearing the

FOREGROUND, THE COURTIERS ON THEIR HORSES. T hey look from
one to the other as they hear the King's words.

FOREGROUND. m MAID AND THE KING. He finishes speaking
and slowly his hand leaves her shoulder till it hangs resdy
for her to kiss. She cnghtly bends and kisses his hand as a

~ subject to her King.

Wﬂ.ﬂlnﬂ'ﬂ PAGII - a8 the couch of her lips runs

mmm THE KING AND THE MAID. She releases his hand

and steps away rrom his side. He gives a last look at her and
then starts away,.

FULL SET. The King sets spurs to his horse which dashes into
the courtyard followed by the cavalcade. All the peasants
and guards turn their eyes after them and the maid gravely
watches them go.

CLOSE UP. THE MAID WITH GRAVE SOLEMN EXES,

TV TN ene"RETETHE ‘rk"i& o M l!Im

- one of the guards runs off soene turns immediately
uﬁumufﬂuuhhhoﬁmtomuam. Soene

__contime

BALCONi. The King wa ks to ﬂu bdlustrade ronuod by the
Clourtiers. They stand as he looks out.

CLOSE UP - THE KING, with eyes full of love, looking out.
EXTERTOR OF THE CASTLE.

CIOSE UP OF THE MAID. (Perhaps double expoaing the a
(Make this an iris mi with soft ro.ul). o

BALCONx FOREGROWND. KING,THE COURTIERS. hrﬂ*
faces them as they praise tho..nl.d'l 'boutr. s

"ONE n.pgmnonmmonmmnmnm
MEIN.

FOREGROUND. As the Courtiers talk the King comes to a decision
he orders one of them to go and bring the maid to him. The
Courtier exits, the others look curicusly at the King. Agein
mmt-mummm-.

ST SRS (S .,

CASTLE GATES. maid is just about to s rm-_
*mmumm:mcm‘uorumw m.::o;ln

\

m mmmnmm
tens to what the Courtier !ll “
mwrwm.- .




SCENE 13.

SUENE 14,

TITLE.

~ SCENE 14-A

SCENE 15

T ——— e
—————————— — — —a -

“S=

: R the look of the

A e ur"“m Ra plotare ( e Jones), She slowly bends her
e pic Burne Jones). 8 vy

head :nd hu-:t:: to r=11u the Courtier - they exit from the sceme.

Ny - CIGBE UP - OF THE KING WATCHING. (Shoot this from
ﬁﬁpit&u the Courtiers b )e The s rmtzlu_';’
his love and & look of determination then spre over it,
slowly turns and faces the group of Courtiers.

FOREGROUND., THE KIN® THE COURTIERS. The King looks at them
and then ap.ah. :

'wxsmn mmm-'msmmmnn

FOREGROUND. The King spesks and the Courtiers, though full of
astonishment, yet diplomstically conceal it (this on:. mst be v
very carefully played by good sctors) Then suddenly King
exits and the Courtiers follow him,

! rtiers - they
THRONE ROOM. THE KING ENTERS - followed by the cou
suddenly stop and look towards the door.

CLOS AND THE COURTIER. The maid looks shead with
the {:: g’ &qhm Jones picture (she mst keep this expression
t111 the end of the dream.)

FULL SET. Slowly the King leaves the group of Courtiers and

goes to the door and holds out his hand to the maid. She places
her hand in his and very slowly he leads her to the » While
the Courtier s stand in a group and watch the scene. :

places her in the position of the maid in Burne Jones pleotu
and sinks down at her feet, '

FOREGROUND OF THE COURTIERS. They look at each other and talk
together.,

;ﬁ__;alomm' said the Lords, "SHE IS MORE BEAUTIFUL THAN

:ULI- SET. The Courtiers talk while the King sits at the maid's
eeot ., _

CLOSE UP THE KING, THE MAID
Double dissolve to --

BURNE JONES STUDIO. , .
FULL SET - JONES, half he stragghtens up and looks
down at the poem and Winston still looking out of the wi ndow.

CLOSE UP - JONES -- His face lights up as he realizes that im
2ll ages social problems have never been a barrier to trae love,

CLOSE UP -~ WINSTON - Looking gloomily from the window.,

FULL SET. Jones slowly crosses to Winston, who turns as he joins
him in the window.

e o g, Ry g Brsagbe g 52 on Winston's
shoulder and scene fades out,

HEFE

BE LOVED Bi KINGS

—




SCENE 16. EXTERIOR OF MAIDS COTTAGE. (This oot.t.-fo has a h around 1t
and a short path from the door running to a gate. ther path
runs around the back of the house. A window looks onto the road.
The door stands and terough the m“mnuntﬂno,
fireplace and a © on which siss the Maid's Brother.,
in the cot nmtbl: . K rosd runs by the oot

S ¢ ys 80 the stump of another tree - all
i . 48 very rustic uul bYeautiful - maid s putting wood into a
hrgo basket and -In;:.ng as she does so. She stands a moment to
and looks off,

CLOSE UP? THE MAID. Her eyes have the look of one who seds many

TITLE. THE MAID.

FOREGROUND. THE MAID (Shooting to get in the door of the cottage)
She smiles gently to herself and then lmuw,au lifts the basket
up and moves toward the cottage.

FULL SET. The nld carrying the basket enters tho cottage. -

SCENE 17. COTTAGE INTERIOR. (Couch against the wall, 0ld fashioned fire-
lace, chair on which the Brother is seated at the window and a
rough table. inst the fire, on one side, is a basket
with kittens in it and a mulber of u‘; chickens are eating grain
in front of the fire. The brother in his chair has a
and some cpayons and is drawing - on the couch is his violin.
S As the maid enters with her heavy basket the boy does not nmotice
¥ for a moment and continues to draw,

CLOSE UP The invalid boy engrossed in his work,
TITLE "HER BROTHER"

FOREGROUND. The boy drawing, while the maid very laboriocusly

lowers the heavy basket she carries. Suddenly the boy sees this,
CLOSE UP The bay seeing the maid's evidept effort Tﬁ_'_—__im i
he feels the effort she is making.

CLOSE UP. The maid lowering the pasket with an effort,

FOREGROUND. THE BO:. AND THE MAID. Th# boy his crayons and
etaggers to his feet., The maid drops the bas and runs to him,
as he reels his weakness ~ she takes him in her arms, bu
he tries to show his strength as he says -

TITLE. "I AM GETTING STRONG ENOUGH NOW 70 HELP y0U LITTLE SISTER."

FOREGROUND. THE BD: AND THE MAID. He still tries to stand but
his weakness is very apparent, The maid does not want to show she
reslizes this &as she nods eagerl; and helps him back into his seat
giving him his block and orayons ht Mth\hinhu
work agsin so that he will rmp{ his pitable weakness.

SCENE 18. ;Ifmlm’l OoF !lt.gog:g (l:;:i.u thuu& m”th:” corner o{ the
Wins uap road stops hedge looking
onto cottage. He wears a rose in his buttomhole.

SCENE 19. COTTAGE INTERIOR. The maid rises from the side of the boy, and
with another light kiss, she goes toward the table, mmm

after her and his love shines in his eyes - then suddenly the maid
stops and listems - they boy also listens,

someo. EXTERIOR OF COTTAGE. Winston has :utatmrmu-m

he is calling out to the m. with his face towards N cotiage.




SCENE 21.

TITLE

COTTAGE INTERIOR. The ma hom t.hc call and her facé lights
up as she hears it. The boy loocks at her,

CLOSE UP., THE MAIDS FACE, showing the love light in her eyes, as
she hears the love call of Winston.

COTTAGE INTERIOR. (FULL SET) The maid slowly moves to the door *
and quickly exits. The boy bends in his chair and leans forward

80 that he can see what is taking place outside. He 1s a little
curious at his autor'l evident interest in Winston.

COTTAGE EXYERIOR. ‘.ng Winston standing at the gate and the
maid leaving the co tag.

SLOWly the mald goes do-n the path till she stands au-oou;
front of Winston - he greets her with a great love aad on his face.

FOREGROUND. WINSTON AND THE MAID. The look of love on his face
finds a reflection on hers, though her's iz of a grave thoughtful
emotion, while his is a whole-hearted eagerness - tho: s and

' talk together. Winston takes the rose from his coat and gives it
to the d.

COTTAGE INTERIOR. (FULL SET) Showing the maid and Winston in the
foreground and the Cottage back stage., As the maid and Winston
telk, and just as he gives her the rose, around the path to the
back of the cottage comes Joe, a vil bo ultl lu reaches the

door Defore he sees Winston and the d - quite still
leaning against the door post and watching the tn tn . '
CLOSE UP - . He sees the rose given; his face has the halfl

‘puzzled, mu, unhappy look as he sees Winston and the maid tAlking

together,
"JOE A VILLAGH xOUTE WITH A DOG~LIKE DEVOTION FOR THE MAID."

COTTAGE EXTERIOR. (Winston and the maid in the roreground
uuhnmmmdnummummuuuns ﬁhcto
g0 on - he bends forward almostcaressgingl

eyes shine at him - then he raises his tmnm:m-
away ~ he ts from the scene and the maid watohes him go while
Joe watches the maid., Then the maid 1ifts the rose to her lips and
places it in her waist.

EXTERIOR. (From the opposite side of the cottag e ...“11:»

of Joe and the Maid uutonuho.euon ton

t:ruhiana waves his hat again and gou - the nl.a waves her hand
© him.

OLOSE UP. THE NMMID - looking after Winston with grave love - her
hand still touches the flower he gave her,

CLOSE UP - JOE LOOKING SUSPICIOUS,

EXTERIOR. The maid turns away and goes toward the door of the
cottage - she sees Joe and they greet each other as they come face
to face in the doorway. ;

FORBGROU 1D - THE MAID AND JOE. she is full uw He 18
full suspicién. Nevertheless takes from :m ] 4
mmmmmuwgmm m with a o

—y




A

- of the cottage.

SCENE 23.

SCENE 24.

SCENE 25.

TITLE

SCENE 27.

B \\
mmom (mx GLGI) THE mn AND JOE. At Joe's lpuah a
strange half fearful look comes over the face of the maid - she
looks at Joe tragically for a second, seems about to speak, then
stops and looks closely at him. Then she recovers herself and
ves & laugh, but 1t is forced and her face still wears a mask of
ear at his words, Then she looks down at the apples he gave her,
egein thanks him and turns sway.

MEDIUM FOREGROUND. (Showing the entire doorway) The maid enters
thc door and Joe stands a moment then exits toward the from gate

G0TTAGE INTERIOR. The maid 4is in and the boy looks up nE her with
intense affeotion - the maid smiles on him Pputs her eyes are faintly
troubled - she goes over to him and rests her hand on his shoulder.
The maid bends ommmthnmmtl to the couch, suggests that
he had better lie down - he agrees and she starts to help him up.

INTERIOR. PFULL SET. The maid assists the boy from the chair and
leads him to the couch, where she helps him to make himself comfort-
sble, arranging his pillows and placing the violin close to his hnd

a..emt‘% prace 08 se 188 m*am:. *Bifnt "JoReR " Eair1age

up to the gate and through the door he can see the
intu-ior of the cottage - the maid nn seen -ninc abouf and
Burne Jones ocalls out to her,

GOEPATS, LITERIOR, e, 2eid, fe vagY Laziog.otme falnesgnthe ..

CLOSE UP THE MAID standing in Bhe doorway and looking out at
Burme-~Jones .,

CLOSE UP BURNE JONES, His face shows the interest and admiration
mb::u nlln forth in his artistic mind ~ he calls to her to
come

oommén. Burne Jones calls to the maid who leaves the
door and sl mummmm:omuumunru

her. She s looking solemnly up at n-. - =]

FOREGROUND. Jones (in the carriage) and the Maia standing - Jones
lem towards the girl and says quietly =

'mmormmnmmmlwzw.'

CLOSE UP THE MAID. She starts and s look of intense interest
comes over her face., She luh at Jones with wonder.

FOREGROUND. JONES AND THE MAID., Uones tells of his plan and as
he eagerly talks, the maid, slowly draws .utuomum
She looks at him in a kind of wondering gladness and interest. He
eagerly outlines to her his idea.

THE ROAD CLOSEUP. Joe watching the scene. He is still whittling
%he stiock with his knife, but without looking at it. He ocuts off
big pleces whioh fly about - this demotes ‘his state of mind.

SCENE 28. COTTAGE INTERIOR. MEDIUM CLOSE UP OF THE BO:. He plays his violin

his eyes look raptly ahead as he does 80.

IM‘-n-xw wOULD SIT POR THE mm.

A




SCENE 30,
SCENE 31,

SCENE 32.

- SCENE 34.

SCENE 36.

BE

FOREGROUND . JONES AND THE MAID, After Jones has spoken the maid
st::dn & moment hesitating. She half turns and looks into the
coitage.

CLOSE UP, THE BO: PLAXING HIS VIOLIN,.

EXTERIOR COTTAGE. FOREGROUND. The maid turns away from the cottage
while Jones watches her keenly. She half frowns with p rploxit: for
-hodgu not know what to do about the poy ~-,then 1 fT she

sees o8,

m ROAD. CLOSE UP. Of Joe who whittles at hi.l stick and still
watches the scene,

COTTAGE EXTERIOR. CLOSE UP. mm. = she thinks ot.‘l?.omda
1::: of rouor comes over her face - she ocalls to him, "Joe, Joe I
w m

THE R(MD. MEDIUM FOREGROUND. Joe hears the call and instantly rises,

he throws away the stick tting his fe in his pocket as he exits
SR T wettags e e

EXTERIOR COTTAGE. Jones and the maid talk t.o;oﬂur and Joe enters
uru scene. He touches his cap to Jones and then stands in front
of the maid,

FOREGROUND. JOE AND THE MAID. She puts her hand on his arm and

. points to Burne Jones and expldins that she is going to the studio

SCENE 37.

then she says ==
"WILL YOU TAKE CARE OF THE LITTLE BROTHER WHILE I AM GONE."

FOREGROUND. THE MAID JOE AND THE CARRIAGE WITH JONES. :u looks

from Jones and back to ghe maid, Joe offers an apple to Jones who

takes it, He consents to stay with the boy and the maid thanks him

‘;?rly, while Jones nods his gnuttuuon. The maid turns away
exite off the scene - Joe follows slowly.

EXTERIOR COTTAGE. (Pull set) The maid enters the cottage followed
by Joe. Jones leans back in the carriage to wait for the maid,

'l;l"tln -ﬁu is in to her h«h
gy -iﬂ‘“ ng r mﬂg &. E"
Joe mon m cottage aud putti on the hblo
mu t:“ his flute rrom his inside pooke lna leokl at 1t fingering
stops.

nﬁn-rmchnfu-bomu .
him more closely into her arms for a final mug before going - then
she starts to rise. .

COTTAGE INTHXRIOR (FULL SET) The , m Blde
Joe crosses over and sits on the couch as the maid cd.tat

B G, Sy, e > e 2 i
Mmu winston's horse is held Ewummo .

i85 famting, tbe "ﬂ'!.... Rot umhappy, i 2’

mnu tm'bhd and his eyes look through the soeme he sees,




INSERT.

SCENE 39,

SCENE 40.

SCENE 41.

«10=

CLOSE UP Winston with the strange-exptession on his face,

STABLES (FULL SET) Winston is standing in the same attitude when
a footman from the house brings him = mote., Winston takes 1t,

FOREGROUND. WINSTON AND THE FOOTMAN. ilmton opens the envelope
and looks down at the enclosure - Tennyson's poem.

Flash full poem with the lines undmeorﬂ "COPHETUA SWARE A
ROxAL OATH = msmmmmhqm'

CLOSE UP WINSTON, His face is puzzled u ho triu to understand.
He 1ooh 1n the envelepe and then turms to the footman,

mmm; WINSTON AND THE FOOTMEN. l'lnnton tells the man there
is no answer and the man exits. Then Winston turns and calls to the
groom who holds the horse, .

STABLES (FULL SET) The footman is leaving, the feeding of the
hounds ooutlmu. Winston is calling 3: the groom who rmshes up
with Winston's horse. Winston gquiockly ts and rides off - scene
which continues as the scene f out.

BURNE JONES STUDIO. Jones has just posed the maid and is s
back looking at her as she sits on the model's throne. He goes to
the canvas and makes on. or two guick strokes with his brush.

CLOSE UP JONES IN m mrm OF PAI!!IIG.

CLOSE Up THE MAID. In this lcomhwotu r. Her whold
bhdy d¥noting excitement and interest (this in notqthe maid of the
Burne Jones picture in her outlook om life - thr‘:pmlfoa in the
painting ® mes later after the t.nm.)

STUDIO FULL SET. Jones makes & tn masterly strokes on the canvas,

EXTERIOR OF BURNE JONES STUDIO HOUSE. Winston rides up, dismounts,
rutm his horge to a post and enters the house.

and Ninston stabds In Ehe doormay.® The meid rises from the Uarons -

Winston stands wansfixdd with emotion and Jones lohks from one to
the other in kindly interrogation.

CLCSE UP THE MAID. She looks at Winston in half dismayed nrprh_o

~ but her eyes show love.

TITLE

’ i

CLOSE UP WINSTON. His eyes are madly adoring as he looks at the
-ld. =

OLOSE UP JONES. Looking from one to the other with his kindly
.ul..

FULL SET. (Close as possible) Jones still smiles while Winston and
the maid have no eyes for thing except each other, Then Jones -
looks at Winston and says etly:

'IWBWIOIIBWNRM“IIHMW 'IILI.;OU
SIT FOR ME?"

CLOSE UP JONES SPEAKING.

CLOSE UP WINSTON GETTING THE WORDS - He realiszqs thol.r import and his
e;08 seek those of the maid,

CLOSE UP THE MAID. She looks Iﬂ.lglj. but her attitude demotes

that she ‘h
—v-. mmna- pose and annﬁoﬂmhhu

CLOSE UP l!"lﬂl. He looks away from |
hobmmuuau-m-,'m. the maid and towards Jones -

-




[

SCENE &2,
SCENE 43,

SCENE 44,

SCENE 45.

SCENE 46.

SCENE 47.

SCENE 48
SCENE 49
SCENE S0

SCENE 51.

SCENE 62.

w]lle

FULL SET. WINSTON A 'Zo pose and Jones moves towards him
and leads him to a small anti-room, they enter. The maid sinks -
beck on the throne.

ANTI¥ROOM Amumber of costumes are hanging there, Jones and
Winston look around and Jones picking out the costume for Winston.

STUDIO (Close up) The nil.d sits with a race of bewildered lup'p!.ncu
as the scene fades out,

‘COTTAGE INTERIOR. Joe is sitting on the bed talking eagerly to the

boy who is in a great -tau of excitement., Joe is talking with
great emphasis mgd the boy's eyes are full of terror and anxiety.

FOREGROUND. JOE AND THE BO.. As Joe talks dissolve scene into-

EXTERIOR COYTAGE. Winston gives a rose and then leans forwerd to

say good~bye to the maid at the gate while Joe stands by the door
with his bouquet watching them. Dissolve scene into =

COTTAGE INTERIOR. FOREGROUND. Joe telling of the above incident
and dramatically describding it to the boy whose eyes now become
more afraid and his mood more hysterical, Joe contimed talking
eagerly - he points to the rose in the vase on the side-~board.

CLGSE UP THE ROSE IN THE VASE.
FOREGROUND. The boy is excited as Joe talks eagerly.

STUDIO(FULL SET) Jones is Runung the picture while the maid )
and Winston sit on the model's throne - then Jones says they will
rest a moment and stands back to look at his work - the maid and
Winston look at each other. = e,
FOREGROUND. THE MAID AND WINSTON. Their eyes betray their lovd
as they look at each other and the scene fades out,

(Fade in) THE BELLS OF THE CHURCH. Ringing for even song dissolve
A VILLAGE CHURCH. a few villagers entering - it is sunset and be~
hind the church ocan be seen the sun red glowing, sinking into
the West. Dissclve scene to '

COTTAGE EXTERIOR. (Showing the rosd) Shooting for beauty) PFive
or six cows are wending their way home slowly past the cottage -

- a!.uolw scens to

COTTAGE INTERIOR. Joe is just lighting the lamp and turns towards
the couch where the boy lies nervously twisting about - Joe then
goes over to the boy. (Evening and nint. scenes to end of Scene 61.

A ROAD., Winston and the maid are ltron - the day's work
at the studio is over and they ard trying m-mu-
ther. (Perhaps it would bo well to .ko Iiﬁ the cottage

'in the distance to establish its nearness), lou- a gate into a

field they stop and stand talking together,

FOREGROUND. MAID AND WINSTON. They look into each other's
eyes, and Winston's eyes m into hers. She drops her eyes before
mmnmauu mmmutmmmm.
She to withdraw 1t, but finally lets it 1lie in his and, made

bold by this, Winston lnnmtohn then with a sudden
determination(but no _g quick sction) he draws her into his arms and
kisses her.




SCENE 53

SCENE 54.

SCENE 55.

'SCENE 56.

SCENE 57.

.TITLE.

VER: CLOSE UP. OF THE '!l'o FACES as t.hoir 1lips part eand t.hoy
gaze into each others eyes. Then the love in her lg

slightly and a look of nervous modesty is added to the :I.m
which is there and slowly draws back from the fire in his eyes.

PR EGROUND The maid slowly draws back from Winston and

herself away - his arms relax and fall and then with a last lm
at him, she turns and edits from the scene.

FULL SET SHOWING COTTAGE. The maid runs rapidly towards the
cottage while Winston looks after her.

CLOSE UP Winston watching with a tendef smile. He turns away
to return hoge.

COTTAGE INTERIOR (Foreground) Joe and the boy start and listen
as they hear the maid running home. Joe riun and waits. —

EXTERIOR COTTASE. The maid runs through thl gate and turns
her head before going up the path to the cottage - she waves
hér hand and then runs up the path and enters the cottage.

COTTAGE INTERIOR. Joe is standing and the. utelun; when the
maid enters ~ hurriedlygshe tahnks fSoe for w over the boy
and then rushes to the couch and starts to nothor invalid,
Joe watfhes her,

FOREGROUND. THE MAIR AND THE BOx. The maid mbthers the boy but
his face 1s t ¢ and troubled, His hand plays nervously with
the violin at 8 side, 3

CLOSE UP JOE. He watches keenly then starts to move away.

FULL SET. Joe gets his onp"u;a tells the boy ;nd maid that he
mst go. The mald does not move from her knees, but nods to

‘him kindly and Joe slowly exits - the maid turns to the boy again,

FOREGROUND. THE MAID AND THE BOY. She talks nnrmn:l{hmio
lv:liilliy.l search her face - his hand plays nervously wi -
olin.

OLCBI UP The hand playing the violin, this established the
boy's pitable state or nerves.

FOREGROUND. THE MAID AND THE BOx. She still talks describing
the events of the day.

COTTAGE EXTERIOR. Joe is standing at the gate., He exits slowly.

INTERIOR COTTAGE. (FOREGROUND) THE MAID AND THE BO:. The maid
draws the boy closer to her and spys excitedly:

"HE JOVES ME LITTLE BROTHER."
CLOSE UP The maid speaking with great joy on her face.

CLOSE UP The boy's face sho the horror her womds rouse in
his &ind - his rm -om co siwly. all his figure grows
taunt.

mwmmﬂsm-uu clutches his ﬂ.onntiohuby
side -~ Innqnultun;

FOREGROUND. _The -u hears the string snap and looks nt the
violin while the boy's facd works with his hysteria,

CLOSE UP. THE VIOLIN WIH BROKEN STRING. St R




TITLE

TITLE.

SCENE 58

SCENE 59

SCENE 60
SCENE 61

TITLE.

«l3e

FOREGROUND THE mm AND THE BOx. She says "I am so sorry you
broke the string” but'he stops her with a wild flow of words,
begs her not to leave him and orying his fear of Winston - her
face reflects the fear ch his words rouse her and her eyes
open wide in horror. boy cites.

"THE EARL OF WINSTON COULD NEVER BE ANXTHING TO 00" .,

FOREGROUND. The boy's face twitches convulsively as he cries out

his terror - he seems on theverge of fainting but keeps himself

up by his hysterical excitement, The maid tries to socothe him btut

g;: do nothing and he clutches her excitedly. Finally she says to
: _

"LET US NOT TALK OF THIS NOW, .lOU ARE EXHAUSTED, YOU MUST REST -
WE WILL TALK OF THIS TOMORROW."

FOREGROUND. THE MAR AND THE BOx. The boy makes grest effort at
self control and he puts his hands on her shoulders and looks d =
into her eyes. She nods her head in confirmation of her words and he
he seems satisfied - then he slowly drops back onto the pillows

taking her hand tightly in his as he does so. The maid looks down
on him, E

=

CLCSE UP. The msid looking down with umtterable sorrow,

CLOSE FOREGROUND. The kittens asleep and the little oh;ckm
going to sleep - dissolve to -

A HEN HOUSE (Night coming on) The chickens are all roosting .-
dissolve to = '

A TREE (NIGHT) (With magpie's hole) The magpie hops inside -
dissolve to =--

A BARN [NIGHT) The cows and a donkey are just asleep - dissolve to

COTTRGE INTERIOR (Fore ) The maid is watching the boy as he
slowly falls asleep. . eyes are very sad for she realizes that
somshow or other his great love for her is going to be a bar to her
happiness - she is also troubled at his words about Winzton and
fears the future, She looks closely at the boy bending towards him.

CLOSE UP. THE BOi. His eyelids tremble and then grow still, He
falls asleep,

FOREGROUND. THE MAID ANB THE BO:. She watfhes a moment and then
moves very slightly, 8Sige tries to withdraw her hand, but cannot
she looks down at the two clasped hands.

CLOSE UP THE TWO HANDS CLASPED. She tries to withdraw hers but

l;h fingers, even in .lup, olutch her fingers, with a mervous
oree.

POREGROUND. THE MALB AND THE-BOx. (Very olose up). She looks up

from the clasped hands and sees the boy still asleep and she realizes

that, evén in his unconscious state, he stilld olings to her. She
looks ahead with a wondering and puszled look on her face as the
scene fun out.

“APTER A RESTLESS NIGHT."

' COTTAGE INTERIOR. (The door is closed) The maid is ¢l

B =

the
table while the boy watfhes her with mm. maid
tnuulnm:‘nl.anutumamrﬂ- t able

l
she in the guuumu t a8l totthl‘hs'-fuo
um& looking at u-."m nﬂ Wirs ton gave her is
in a vase on this sideboard. :

"

—p—n—




+

SCENE 62,

SCENE 63.

SCENE 64.

SCENE 65.

TITIE

SCENE 66.

SCENE 67,

-1‘.

SIDEBOARD - MIRROR SHOT. >u-t.t1n¢ the maid's race and the nervous
boy beyond. : " L : .

CLOSE UP THE B0:'S FACE. His whole body betrays his nervousness
his face twitches and he cannot hop his hands still.

CLOSE UP. THE MAID'S FACE. She shows how terribly troubled tie
boy's condition makes her and she can hardly see her way olear
now to soothe him, She looks at the rose, mm- it and then
exite.

FULL SET. The maid contimues olearing the table, then she gdes
bask to the sideboard and gently touches the rose again.

FOREGROUND. THE MAID GENTLx TOUCHING THE ROSE.

COTTAGE EXTERIOR (Showing the door closed) Winston comes up to
the gate and gives the same call as he gave before.

COTTAGE INTERIOR. THE MAID IS B'.EAIDII(I TOUCHING THE ROSE. When
she hears the . call - she starts - the boy starts -

CLOSE UP m MAID. She looks quickly at the door, then quickly
at the boy.

CLOSE UP THE BO.. His whole body trembles with his pitable
nervousness.,

FULL SET. The maid stands hesitating while the boy watches her.

COTTAGE EXTERIOR. Winston opens the gate and slowly walks to-
ward the door of the cottage (which 1s still closed

COTTAGE EXTERIOR. The maid moves uncertainly when the boy calls

out to her., She runs to him quickly and drops onto her knee by
his ocouch. ]

F& EGROUND. The maid on her knees by the couch of the boy. R;
puts his arms around her and cries brokenly -

§PLEASE DON'T LEAVE ME TO-DAY." v

FOREGROUND. THE MAID THE BOi. uhospuhthounmho

wlings to the maid and her face denotes the s e taking

place in her, She begins to tell him that all is well and that
m ou"kfor her when suddenly both start mnd listenas

COTTAGE EXTERIOR. (Close np of the Door) Winston knooks lightly
on the & or ~- his face is full of happiness end hope. Z

COTTAGE INTERIOR. FOREGROUND. '!honumdthomtmo“rd
together and listening. Mth-boronmummml
and sgains begs her no. to leave him., Sadly J-“-

she 1 tell Winston ~ she unclasps his hands loosens her
then the boy seems satisfied and drops back on his

the maid promises him she will stay &nd he nods wi u"l.iltu

~ she starts to rise.

SCENE 68,
SCENE 60,

BCENE 70.

COTTAGE m m ) uuhp -u-uu waiting.

COTTAGE INTERIOR. The maid is slmost at the door = the boy 'tl
w..&.mmoumnonn.mmmmm exi

m m m-uzummonnpma

Bl DT

S

COTTAGE INTERIOR (CLOSE UP) The to control himself
tightening tp, strings of nis tn%;y-mutmmh |
the door, “"ﬁu-'“‘ his sister




SCENE 72,

SCENE 73..

SCENE 74.

SCENE 75,

SCENE 76,
SCENE 77.

SCENE 78.

SCENE 79.
SCENE 80,
SCENE 81.

TITLE.
SCENE 83.

TITLE.

wlbe

COTTAGE EXUWERIOR (FOREGROUND) The maid has explained everything
to Winston and the latter nods his head gravely ~ he asks her
to walk with him, for a moment she agrees and they turn away
together towards the back of the house by the path away from
the gate (The path Joe entered by).

the corner of the

COTTAGE EXWRRIOR (Bho t.l;x door

cott a the *
Winston and the maid edit slowly around the cottage, talking
“”mro

COTTAGE INTERIOR. The boy lies on the bed with his handw
clutching his violin - he looks at the @loor with anxiety.

EXTERIOR (Showing the window of the cottage) This is in a amall
orchard very near the cottage but concelsed from the road by a
clump of trees - apple or some fruit best obtainable) Winston
a::&:; mald are talking together - they show their love in their
[ e.

COrrAGE INTERIOKR. (roreground shot at such sm angle that the
boy can be panned to the window) The boy 1is nervously lying on
the mam Bexpm ocouch, He calls out to the maid -~ no snawer, he.
calls again - no answver - then very laboriocusly he struggles
from the couch and clutfhing his violin tightly in his hand, he -
staggers to the window and looks out.

CLUSE UP. The boy looking out of the window (shoot this from
outside the window). :

EXTERIOR (FOREGROUND) WINSTUN AND THE MAID. Winston llﬂlyﬁhku
her into hie arms and kisses her,

CLOSE UP THE BOi. His face shows his sgemy. He 1ifts the violin
and with a soream he breaks the W ndow, then falls out of sight
(shoot this from ocutside the window looking in).

EXTERIOR (FOREGROUND) Winston and the maid start apart and look
at the window - they turn quickly to the cottage and exit.

COTTAGE INTERIOR. The boy is lying by the window with his violin
ommahed under him. He is motion less, aw he is in a dead faint,

CO'TTAGE EXTERIOR. Winston snd the maid rush from sround the
cottage and enter. :

COTTAGE OR. The boy is lying still when Winston and the
maild ™ u-tho,om-’uh}.‘anl t him onto the couch.
m; are vefy agitated and excited. The mald tells him to
go for the Dockeor and Winston exits., The mmid over the
couch as the scene fades out.

"AFTER ANXIOUS MOMENTS."

COTTAGE INTERIOR. Winston is standing in the doo watohi

the meid who stands in the middle of the cottage. She stands -
watching a Doctor who has just given an opiate to the and
who stand s watching him a moment. They all have s tired troubled
160k and then the Dootor turms away from the couch witha sigh ‘
of relief., He closes his bag and turns towards the maid as she f
stands watching him with ous eyss., -~

g IR W R O e R R et
"IT WAS A CLOSE CALL :0U MUST BE CAREFUL NOT TO EXCITE EIM OR |
IT MAx PROVE PATAL. : | |

=




TITLE

TITLE.

TITLE

-

POREGROUND. THE MAID AND THE DOCTOR. The maid shows by her
face what his words mean to her and she looks at the boy ae he
lies on the couch.

OLOSE UP THE BO.. He is asleep but looking very weak and 111
and hu-dly breathing.

CLOSE UP THE MAID. Her oyu lort.on yet show d.otorllnluon as
she looks at the sick bpy.

FULL SET. The maid turns from the boy to the Doctor - she thanks
him and he goes to the door saying "good bye" to Winston as he
goes - then the maid very slowly goes to linlton and stands facing
him - she looks straight into his eyes.

FOREGROUND THE MAID AND WINSTON. They look closely at each other
and the maid says very; gravely.

'mmmnamumrnurmmxmom. 10U MUST
NOT SEE ME AGAIN UNTIL I SEND FOR YOU."

FOREGROUND. Winston puts out his hand in pleading but she ;nn].y
chaku her head and mtimo-. -

"PLEASE I0 NO? ASK ME I CANNOT EXPLAIN NOW."

FOREGROUND. Winston sees this determination is real and gravely
acwepts 1t. He puts out his hand - she places hers in it - he
turns slowly and leaves the scene,

mr. FOREGROUND. The maid watching Winsto go, with head leaning
tad t the doorpost - she draws & great sobbing breath as the scene
.. “t. ——

"ANN S0 THE DAXS P. ——

]

THE STUDIO WINSTON JONES AND THE DOG. Winston is gitting onm the

_/—!ggl't throne (but not in costume) Jones 1s e =

SCENE 86.
SCENE 87.

ma&.'

SCENE 89

e e e e s et

S e

' POREGROUND. WINSTON SITTING. He looks shead with mournful eyes
and then turns face towards where the maid posed. As he
80 - W Maid Posing" - vision out, uuum face
shows of mind and he rises excitedly to his feet.

FULL SET. Winston crosses quickly to Jones or,::f! can .ltmd this
no longer" Jones tries to comfort him Intlu leaves the
room - Jones shakes hls head and sl ndow,

EXTERIOR OF JONES STUDIO. Winston's horse is hitched to a post
Jones' bu and horses also stand there. Winston comes out and
hurriedly 8, He starts away.

THE STUDIO CLUSE UP_JONES. HE watehes Winston go.

EXTERIOR OF JONES STUFIO. Long shot of Winston miu away
_at full speed. |

THE STUDIO (CLOSE UP) JONES. He registers fear at Winston's
“ug:nm-xm makes up his mind to rollow him - he turns

FULL SET. Jones hmrriedly crosses the room snd exits.

EXTERIOR COTTAGE. Winston dashes up and mrriedly dismounts.
nmmmm-ummcmmmm«

EXTERIOR OF JONES'STUDIO - Jones £
Mi‘“hhhmmmm.:;“m'w""m‘“?

L




SCENE 91.

SCENE 92.
SCENE 93,
SCENE 4.

SCENE 95.

SCENE 96.

SCENE 97,

TITLE

TITLE

——

-1'! -

nmuon OF COTTAGE (Shouing the door close up - but getting
the path to the back of the cottage) Winston is knocking - he
frowns at getting no answer and exits around the cottage by t.hc
path to the window,

EXTERIOR COTTAGE (Showing the undou) Winston enters and looks
in through the window,

INTERIOR COTTAGE (Sh@oting fm inside to the o utside) Close
UP WINSTON LOOKING IN.

EXTERIOR COTTAGE (Shooting over Winston's shoulder and getting
tho empty cottqge.

INTERIOR COTTAGE (Shooting through window)
CLOSE UP - WINSTON'S FACE. HE shows great constermationm.

EXTERIOR COTTAGE. Winston turms from the window - his face shows
his terrible agony at the maid's departure - he leaves the scene,

EXTERIOR COTTAGE (Long shots) Winston comes around the path
from the back and mekes to his horse - he is about to mount .
uho:ilmo dashes up in his buggy. Jones jumps out and goes over
to nston, =

FOREGROUND. JONES AND WINSTON (Winston is holding his horse)
Winston hurriedly explains thet the maid has hgm and Jones puts
his hand on his shoulder. Winston looks at and Jones says -

“SHE ASKED :0U TO WAIT."

POREGROUND. JONES AND WINSTON. As Jones speaks the title -
Winston's face becomes more cdlm - he bends his head in token of
resignation and Johes contimes to talkas the scene fades out.

'Illlm'q ONL. A MMMIMM!OIII!AH
LIES JOI'I COTTAGE.

amxm/manmm(h.a) Near a wood and s stream. This cottage

Th LB.

has & garden - Joe is standing there - he is leaning on his hoe
looking off,

CLOSE UP JOE =~ He looks off and his face has a look of dog-like
devotion. :

EXTERIOR. The banks of s stremm near the wood. On an old box
on wheels sits the boy. He is ske on an improvised easel
with a block and some crayons. The stands ntch.u‘ him,

POREGROUND. (Close as possible) The boy sketches with eagerness
and his face shows contentment. The maid's face in infinitely
sag. Mblr looks at her and notices the look - he says -

m:mumsmmmmmuoonm I DID IT TO
““a.w.

FOREGROUND. The maid sees the excitement the boy tuh over her

answer to his question. She controls herself and 1 nfuu
and touches his Mldn.u t'slo,mutuo "“ﬁ:- , too
am happy, she ories. mnnﬂndtnmu&uhu

dnungawtho-uwn o{mmmw

1hg A% the sdte of the Wood. ihe meld Slowly leaves iheBoy end

goes towards the cottage.

SCENE 100, EXTERIOR OF THE COTTAGE (No.2) Joe is nm-. in ‘the garden.

e

WL VRETR T

r - she o tht cottage.




SCENE 101.
SCENE 102.

_ SCENE 1034

SCENE 104.

: _.18-
RIVER BANK. Jones with Kit and Stick walking along.
CLG SE UP THE BO. Drawing with his crayons.
EXTERIOR COTTAGE (No.2) Joe is shouting and chasing the pigs
as t hey trample over his garden - the maid comes aut of tle
cottage eand begins to laugh,

CLOSE UP THE MAID. &She laughs at the ridiculous antics of
Joe and the pigs. ‘ !

FULL SET Joe still chasing the pigs ans the maid lsughing.

THE BROOK (Seme as 101) Mske this shot shooting over the boy's
head and getting the wood and stream beyond) The boy is
sketching when Jore 8, with stick in hand and kit on back slowly
approaches him and stands close behind him watching him.

FOREGROUND. JONES AND THE BO.. (Shooting st Jones onto
the boy) Shot the boy trying to draw a funny Picture.

CLOSE UP THE PICTURE. It is very crude and not funny though

‘meant to be.

SCERE 105.

SCENE 106.

TITLE -

CLOSE UP JONES' FACE. He is full of feeling for the boy's effort
he determines to help,.

P(REGROUND., Shooting past Jones and onto the boy and his work
Jones slowly goqs Torward and kneels by the boy. He takes up
one of the crayons and starts to work on the pioture.

CLOSE FOREGROUND. (Shooting directly onto the boy and Jones)
The boy looks at Jones and then turns his eyes onto the canvas,
His face lights up es he sees .-

CLUSE UP * A HAND DRAWING A FUNN: PICTURE AND WRITING A TITLE
(This must be done by McKay or some other artist who drawy
for the picturef industry. : :

CLOSE FOREGROUND. JONES AND THE BO:. The boy lsughs and Jones
laughs with him,

COTTAGE (No.2) EXTERIOR. The maid has prepared a tray with
bread and milk and exits from the cottage, She takes it to Joe
who takes one of the glasses and a sandwich. Then the maid
exits from the scene,

THE BROOK. CLOSE UP. Jones and the boy are now fast friends
and the boy listens to him eagerly. Jones says -

"AND TOMORROW I SHALL COME FOR :0uU IN MY CARRIAGE AND TAKE YOU
TO SEE MY STUDIO."

FOREGROUND. As JOnes speaks the boy eagerly assents n':'u his
face shows great happiness,

LONG SHOT The maid aches the boy and Jones. She reaches

them unseen and then Jones to his feet and quickly grasp-

ﬁi" the = tuation slips beh the boy and puts his finger to
s lips to denote silence.

CLUSE UP JONES. His finger to his lips and giving a warning
gesture. Y

CLOSE UP OF THE MAID SHE nearly fsints with surprise but
controls herself,

FOREGROUND OF THE THREE. The boy 1s to full of excitement to
notice their agitation and he turns to bring o8 from bshind
hhnu'l:saau:‘mummm. The introdwction 1s
m'l ".'.:?‘ Ut And the maid ey 9O™0 the tray ',“.
“mgmr-zw-“‘“ ‘“I'l!l:n'ﬁno:h




£
- I~
THE STUDIO. mwnu oh the couch 4. the'de
with the boy's hand rest on the dog's head.
painting. The maid is ng. Joe is sitt in a chair
Then Jones, attwamt. tells ‘to rest he
ommmrtothi»unlf of Tennyson's -
mrn-mtm..hﬂuum by the boy. The
maid leans back on the throne clesing he m. Joe rises
and goes to the couch, kneels b; it and prepares to 1um
to Jones,

CLOSE UP The maid with oluoﬂ eyes,
resigned,

SOBII 10!‘, sits by him

Her face very sad, but

FOREGROUND. THE BO: HOE ANDJONES - Jones 1is reading - he says - |

'BOBMAPMI'WAIMGM'HM@ATMWM

rom. mn;m:oxmm.
lighted up with mnnun at the Joe and he look nt
each other and a look of unders ng comes to both.,

CLOSE UP THE MAID. She opens her eyes and looks ohudulha
thoughgful far-seeing gasze.

FULL SET JOnes lays the book on the couch, rises and crosees .

t;uh. door of the a:;.l-na He opm it, all;’.nt ultho?
ckly returns to the couch. :uuhu o8

uatmmmu:anseu-tum .h.uhn .
gtmsnuth-nu uamnmminnuu
e .

CLOSE UP WINSTON LOOKING AT THE MAID WITH ALL HIS SOULEN
his eyes.

CLOSE UP THE MAID. Her eyes open in wonder, love and fear as
she sees him. She utters the one work "Winston" and then
stands quite still.

FOREGROUND. ¥ones, Joe, snd the Boy (very close) The
face shows excitement but Jones 1 his hand on his
and points to the book with the o rhm-thhylnh
down, Joe also bends over and looks at the book.,

INSERT LINES 'oormasnnnnommmmmnmm
BE M: QUEEN."

FOREGROUND. JONES JOE AND THE BOx. The Bo; looks up from m
book and his face is calm. He and Joe again exchange a glance
Jones gives a sigh of relief and looks at Winston and the nd.d.

CLOSE UP..Winston ldo with love and longing at the mald,
CLOSE UP THE MAID. looking with love and wonder and fear.
!'UI.I. SET. Jones calls on Winston to pose for the King. The
. - boy watches, Joe watches - Winston orosses and sits, maid

d.wg- into her pose - Jones begins to paint as the com
double dissolves into - ¢

The boy's face is

SCENE lo8.

o Rl W “'*-‘g-" b h‘h‘q

s i,

THE BURNE JONES PAINTING OF KING COPHETUA AND THE BEBGAR MATD*
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